“Articulation is not just tonguing, as most wind players define it, but something
much broader, and more akin to what we generally think of as phrasing. Articulation is a
method of joining musical tones, determining their beginnings and ends and' the
relationships between individual notes and those around them”

-The Flute book, Nancy Toff

There are a lot of different articulations, such as legato, staccato, or slur. For flute
players, perfecting articulation can be hard. The first thing to remember is where to
tongue. When tonguing, always place the tongue where the teeth meet the gum. If you
are using too much of the tongue, the articulation can be heavy and your sound can
become distorted. Some flautists like to say the sound tu when articulating, however 1
prefer du because it gives a softer and less harsh attack. Double-tonguing and triple
tonguing are great tools for fast articulation. For double tonguing 1 prefer du-gu-du-gu.
These exercises are intended to develop your articulation.
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Exercise 1
Ecmll
With this exercise, the concerttration should be on makmg each articulation even.

Make sure the dir sound and the gu sound are clear. Continué the pattern up the scale,
one octave. Start with quarter note equals 60, as it becomes easier, gradually increase t’ne

tempo. Be sure to practice with a strong ?Grte sound,

Hu shouid not have any articulation, just a soft puff of air
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ach week change keys and/or octaves.
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Exercise 2 Egt
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This exercise is used to strengthen articulation in the lower register. Start with quarte
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note equals 60 and gradually increase speed. Always play with 2 strong forte sound,
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Based on an exercise by Doriot Anthony Dwyer.
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Start this exercise at quarter note equals 60. Use double-tonguing, but make sure to
produce clear sounds. As the exercise becomes easier, increase speed and/or volume.
Alternate this pattern between different scales. |

Exercise by Paul Edmund- Davies




